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BOJANZ
SOLOBSESSION [LABEL BLEU]

Solo performance in any field is always a challenge but it seems a particularly stern
testinjazz, an artform built essentially on the principle of group interaction. But while
the defining moments of the music belong to individualswithin great ensembles,
there’s no doubt that jazz has yielded com pelling solo joints, the most firing of which
have come from the piano keyboard. The instrument’s chordal richness and vast pOs-
sibilities for rhythmic and melodic invention have yielded blinding results in the hands
of Tatum, Monk and Evans. Cecil Taylor plays it like the drums.And Keith Jarrett
makes it sing. Practically all of the aforementioned have found their way into the
vocabulary of Bojan Z, the Bosnian born Paris based pianist who has become one of
the key artists of the Label Bleu roster in recent years, making a vital contribution to
Henri Texier's superb Azur Quintet as well as leading his own ensembles. On alburms

such as Yopla and Koreni, he has shown himself to be a dynamic COMPOSEr, a musi-
cian capable of harnessing a colourful array of rhythms - North African, Asian and
tastern European - and marshalling them into arrangements that are edgy and dra-
matic without being histrionic [La Petite Gitane from Koreni.Solobsession gives
Bojan an opportunity to put the thematic bones of originals and covers [Sonny
Rollins'Valse Hot, Ornette Coleman’s Mother Of The Vil and bandmate Henri Texier's
Don’t But lvory Anymore] to a keyboard which heats up and cools down with an
impressive sense of proportion. This album has moments of detached
austerity,vaguely evoking Paul Bley in between uplifting pieces [Multi Don Kultiis 3
gem] in which Bojan draws a glowing lyricism from the keyboard.

Although there is an undeniable harmonic richness to this set. it's not over-
whelmingly dense and the real triumph of Solobession, with its winningly broad
idiomatic range which moves seamlessly from tangoish dancers to lopsided blues to
eastern European folk, is its clarity of thought and extremely communicative
playing.It's a one man show where you suspect that the star is looking up at his audi-
ence not down at his own fingers.

D Dk o



